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We are –h-, an artistic duo born in 2015.

Through our work, we are interested in different kinds of 
knowledge, seeking to observe the intersection of various 
points of view, cultures and disciplines. We attempt to observe 
the reality, and explore its alternative story. We question the 
writing of  History, and the way we live in a set of narratives 
produced by specialists who shape our vision of the world. We 
investigate, observe, and play with the data to question our 
era and the seedlings of the possible futures it contains.
Trandisciplinarity is a substantial stake in our work 
and installations are our medium of choice to stage 
the abolition of the boundaries between domains of 
thought. The installation work allows us to produce lec-
tures, collections, videos, and prints, among others.
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.......... COLLECTIVE EXHIBITIONS ..........

2017 ‘Ovrview’, Syndicat Potentiel, Strasbourg, France.
2016 ‘Décompilation’, La Passerelle, Pierre et Marie Curie University, Paris.
 ‘Date as per postmark’, Fondation Hippocrène Villa Mallet-Stevens, 
 Paris.
2015  ‘Sombre Est l’Espace’, Espace Marcelle Cuche, Vaux Sur Seine, France.
 ‘Sombre Est l’Espace’, EASF, Paris. 
 ‘Notes on the beginning of the short 20th century’, Freiraum, Museumsquartier, 
 Vienna, Austria.
2014  ‘Pilot Trial and Error’, Puertas de Castilla Art Center, Murcia, Spain.
  ‘Back to the Collage’, En face, Paris.
2012  ‘Park in Progress’, Park in Progress Nottingham, World Event Young Artists 
 2012, Nottingham, Great Britain.
2011  ‘Transfusão’, festival Imêrgencia, Institut Français, Lisbonne, Portugal.
2010  ‘Jeudi’s’, Centre George Pompidou, Paris.
 ‘Bande-Annonce’, La Conciergerie, Paris.

.......... ART RESIDENCES ..........

2017 Beverley Arts Station, Berverley, Western Australia.
2015  Quartier 21, Museumsquartier, Vienna, Austria.
2014  Pilot Trial and Error, La Postiza Artist Residency & Puertas de Castilla Art  
 Center, Murcia, Spain.
2012  The Park in Progress UK Residency 2012, World Event Young Artists 2012, 
 Nottingham, Great Britain.

.......... PERFORMANCES ..........

2013  ‘Ici Poddema’, collaboration with Ludwig, La Novela 2013, Cité de l’Espace, 
 Toulouse.
 ‘La Fête Aura Lieu Hier’, with Ludwig, Empreintes Numériques #7, Centre
 Bellegarde, Toulouse.
2012  ‘Robinoude, an archetypal middle age case of cultural gender construction.’, 
 collaboration with Céline Larrère.
2011  ‘Croatoan’, Excentricités 2, festival international de performance,Besançon.
 ‘Timeslip’, Keine ZEIT-No TIME, Ausstellung/Exhibition 2011-2012, G.A.S 
 Station, Berlin, Germany.

.......... PUBLICATIONS ..........

2016 Summer Break, Plus Zéro +0, collaboration with Aurélie Bonamy.
2016  Chambre Pâle #4, ‘Moyen-Âge Moderne’
2015 Sombre Est l’Espace, -h-, self-publishing.
2003-2006 Le Corps du Texte. #‘D(i)eux’ and #‘C4rte’. 

.......... EDUCATION ..........

Nathalie Gélard

2012  Film studies, Freie Universität, Berlin,  
 Germany.
2011  B.A. Cinematographic and audiovisual 
 studies, Paris III Sorbonne-Nouvelle 
 University, Paris, France.
2008  Anthropology-Modern Letters, Lumière Lyon 
 2 University, Lyon, France.
2007  Graphic Research School (ERG), Brussels,  
 Belgium.
2006  B.A. in Fine Arts, European Superior 
 School of Arts, Lorient, France.

Thibaud Guichard

2010  D.N.S.E.P Art (M.A in Fine Arts), ENSA  
 Paris-Cergy.
2008  L1 Anthropology and Art History, 
 Université Lumière Lyon 2.
2007  D.N.A.P Art, with congratulations 
 (B.A in Fine Arts), European Superior 
 School of Arts Lorient.



WHERE WE’VE BEEN AND WHERE WE’RE GOING.

Installation, mixed media, variable size, 2014.

-h-



In August 2009, a NASA map called Neostorm was conceived, 
showing the location of asteroids seen as potentially 
dangerous to our planet.  
We have made use of this map ourselves to investigate 
asteroids, their nature, the interactions between them 
and  humans, the stories we tell ourselves about them. 

With this work we explore how the spatial ballet of huge 
blocks made of rocks and various materials is related to 
humanity, and shapes both its past and its future. 

The installation was set up for the exhibition ‘Pilot 
Trial and Error’, at Puertas de Castilla, in Murcia, 
Spain. 

WHERE WE’VE BEEN AND WHERE WE’RE GOING.
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A MAN’S DEATH, AN INTERNATIONAL OUTBREAK, A BUNCH OF 
CONSPIRATORS, SECRET SOCIETIES, PROPHETIC DREAMS, 
CURSES, A SANDWICH, A WHITE DEER, AND A CAR: 

HOW FRANZ FERDINAND WAS MEANT TO DIE.

Installation, mixed media, variable size, 2015.
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‘A man’s death, an international outbreak, a bunch of conspirators, 
secret societies, prophetic dreams, curses, a sandwich, a white deer, 
and a car: how Franz Ferdinand was meant to die.’ is a mise-en-scène 
of the elements of our investigation about the circumstances surroun-
ding the event which marked  the beginning of the First World War: 
the assassination of  Archduke Franz Ferdinand.

The installation was set during the exhibition organised by Quartier 
21 on the occasion of the 100th anniversary of the First World War, 
and took place at the Quartier21 Freiraum in Vienna, Austria.

A MAN’S DEATH, AN INTERNATIONAL OUTBREAK, A BUNCH OF CONSPIRATORS, SECRET 
SOCIETIES, PROPHETIC DREAMS, CURSES, A SANDWICH, A WHITE DEER, AND A CAR: 
HOW FRANZ FERDINAND WAS MEANT TO DIE.
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SOMBRE EST L’ESPACE / DARK IS THE SPACE

Installation, mixed media, variable size, 2015.
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SOMBRE EST L’ESPACE / 
DARK IS THE SPACE
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In ‘Sombre est l’espace’ -’Dark is the space’– we set up an archaeological 
and anthropological study of a future society.

This work portrays one of humanity’s possible futures as well as ancestral 
traditions. 
It is about memory, legends, and transmission, about the shaping of  
knowledge and heritage, and about how our perception of the world is 
constructed.

‘Sombre est l’espace’ was displayed in Paris at the Espace des Arts Sans 
Frontières and in Vaux-Sur-Seine in France.

SOMBRE EST L’ESPACE / DARK IS THE SPACE



Extraterrestrial life and its possible encounter with humans gives rise 
to complex equations manipulating astronomical quantities and abstract 
data. This encounter also generates popular stories that each of us can 
use and therefore contributes to the development of an imaginary. This 
imaginary is most of the time tainted with anthropocentrism: they have 
already come, the aliens are like us, they have the same exploratory am-
bitions, they want to conquer, they are ‘nice’ or ‘bad’, they have eyes 
and ears, they have computers and vessels, their ‘civilisation’ is ‘more 
evolved’, they will teach us the mysteries of the universe, we want to 
contact them, we will have to destroy them.
 
But we also look for bacteria, we discover life at 3600 meters below the 
ice, we defrost tardigrades which survive outside of the ISS, we cannot 
communicate with our domestic animals, and discover that the dolphins 
have developed a language by holograms. The thought of an encounter with 
extraterrestrial life is a node, combining physics, biology, sociology, 
psychology, language sciences, and history, and it allows for projec-
tion, which becomes a playground for thought experiments. 
 

LA VISITE / THE VISIT 

Print on paper, 0,90m x 3,60m, 2016.
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Our work lies in the exploration of these connexions. The Visit is a gra-
phic project: it develops a constellation of relationships that focus on 
extraterrestrial contact and the fantasies it arouses. With this work we 
want to define this encounter, what this meeting involves, and the many 
ways in which we conceive it: government and military processes, science 
fiction stories, scientific theories and ‘contactees’ testimonials, thought 
experiments and philosophical discourse.
 
This fictional encounter requires that the codes and hierarchies in place 
be reframed, that our understandings of what are intelligence, civilisa-
tion, progress, language, body, national identities be redefined, in or-
der to build ourselves as humans, as an Earthling community. ‘La Visite’ 
is primarily a way to question how we perceive ourselves and the Other, 
that we sometimes imagine like a more advanced and wiser alter ego. Yet it 
could be so foreign, biologically and culturally, that we may not be able 
to realise that we have already met it.
 

LA VISITE / THE VISIT



RECALL 

Installation, mixed media, variable size, 2017.

Our project entitled ‘Recall’ is for us the opportunity to wonder about 
the link between humanity and the planet Mars.

The observation and the exploration of this planet generated a pro-
fusion of images, theories, narratives, and projects, all feeding an 
imaginary always under construction. The canals of Schiaparelli or 
Lowell, the “little green men”, the Martian colonisation in the novels 
by Kim Stanley Robinson or Ray Bradbury, the Mars One reality televi-
sion project on the red planet, are some examples of this phantasm of 
Mars.

Space probes and exploration rovers measure this territory and make it 
real to us by the informations and the pictures they send. These docu-
ments are analysed, used by the ones who want to see tracks of ancient 
civilisations,or similar creatures to those on Earth. 
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Mars is a planet on which humanity looks for the reflection of the Earth, 
past and future. It is a new border, a new New World over which we fanta-
sise. 
In their search for a possible colonisation, the scientific teams multiply 
the simulations, using the Earth as a great playground of which «as if» 
becomes the rule. Thereby they create enclaves as copies of Martian zones.

Geologically, the conditions of formation of the Martian surface are close 
to the ones of the Australian outback. Therefore, opal which is mainly 
found in Australia, could be present on Mars.

The Martian soil finds a double in the Australian territory which we are 
going to explore, leading our own «analogue mission», the real experience 
of false Mars, an enactment of the red planet.

This fiction of Mars evokes the confusion of the hero of the movie Total 
Recall, lost between the simulation and the reality. From the beginning of 
the movie, he keeps rehearsing images of Mars under the shape of dreams of 
which he has the impression that they are in fact memories. 
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